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Fiftieth Birthday and Miss Savill’s Retirement

On the 24th and 25th March 1950, Lincoln Christ’s Hospital Girls’ High School (LHS)
and former pupils, parents and friends celebrated more than fifty years of its history
by staging a play called ‘Scrap-book’. Its subtitle, ‘Scenes grave and gay from the
history of the School’ not only suggests that it was not always plain sailing, but is
also a good illustration of how the connotative meaning of language changes over
the years.
The play was performed in the hall, and was described in an appreciation by a
former pupil in the Summer 1950 edition of the LHS magazine as ‘…a fine
production, given in aid of the School Amenities Fund, which merited unreservedly
its enthusiastic reception.’ In the Foreword to the script, it was reported that there
were one hundred and fifty members of the cast, and many others who laboured
behind the scenes.
Among those ‘labourers’ were the ‘research workers’, who presumably scoured the
LHS magazines, governors’ minutes and other primary sources to provide a level of
background authenticity to the script; the writers (who apparently found their task
rather fun); the seekers after period costumes and old school uniforms; the creators
of the elegant model of the School’s own Norman archway (which was the only
scenery used in the play); and those who were responsible for the music and the
lighting.

The play begins with a Prologue in which Dr Richard Smith, founder of the Christ’s
Hospital Foundation of Lincoln in 1612 (see Occasional Paper 23), makes a ‘ghostly’
appearance. The LHS magazine ‘Appreciation’ informed readers that Dr Smith was
seeking a little relaxation, and left his stained-glass window in St Mary’s Church,
Welton. Accompanied by two of the small boys from his Christ’s Hospital School
dressed in their traditional long blue coats and yellow stockings, Dr Smith came by
chance on the girls’ high school on the last day of a term in 1950, and found a girl
alone in the hall. He learnt from her, with considerable indignation, that a large
portion of his money had been used to found a girls’ school. However, the girl
managed to win his approval and arouse his interest through her forthright and
pleasant demeanour, and he asked her to tell him about the School and its history.
Thus the scenes ‘grave and gay’ of Scrap-book began its journey.
Continuity and context are provided by pupils from different stages of the life of the
School. Known as the ‘period girls’, they also made their ‘ghostly’ entrances. They
included an 1893 girl, and one from the years 1914, 1900, 1920, 1939 and 1943.
Each girl was dressed in the uniform of her time at LHS, and recalled the most
important events of the period. Through this medium, tributes were paid to the
memory of the Headmistresses, staff, governors and other significant friends of the
School. The Bluecoat boys were responsible for the scene changes, and for holding
up large notices indicating where each scene took place.

The Period Girls

A sixth-from girl, Mollie Curtis, described the dress-rehearsal scene in the LHS
magazine.

The art room and other dressing rooms were filled with examples of orderly
and obeyed discipline. Coat hangers, neatly arranged with clothes, adorned
the walls and a couple of mirrors hung firmly from the picture rail. At the head
of the room stood a table. On it, paraded like a regiment of tin soldiers, each
with a differently coloured busby, were several sticks of grease paint, and four
squat chubby boxes of powder sitting smugly in a row; a tidy art room,
comfortably filled…..
As the play springs into life, Dr Smith is seen standing in the centre doorway on the
stage with a small ‘Bluecoat’ boy on either side. He is dignified and comfortablelooking, with a touch of whimsicality in his way of speaking. The two boys display
great interest in all that is going on. During the Prologue, Dr Smith admits his
contempt for the education of young females, labelling them rather daringly as
‘wenches, hoydens and baggages’, and expressing the hope that at least they
trained the girls to be good, submissive wives and mothers. One of the girls
responds by implying that he might have trained his boys to be good, tyrannical
husbands and fathers! Dr Smith then proceeds to ask questions about the School’s
curriculum, pouring scorn on it, as it is revealed subject by subject by the girls. It is
becoming patently clear that Dr Smith is not happy about the way in which his good
money had been spent following his Christ’s Hospital Foundation in 1612.
Thereafter, the play is divided into seven chapters, covering the history of LHS in
episodes of between four and ten years. The play ends with an Epilogue, which
provides a convincing response to Dr Richard’s Smith’s question, “What becomes of
your girls when they leave?”
Each of the seven chapters in the play is based on a selective aspect of the history
of LHS. The first chapter covers the opening of the School in 1983, and draws from
its first headmistress Miss Agnes Body’s account in the school magazines of the
early years until she left in 1900 to take up the headship of Scarborough Girls’ High
School. As the School building on Lindum Road was not completed in time for the
opening in 1893, the School opened in part of the Art School on Monks Road, with
very few facilities other that some pencils that Miss Body had bought on her way to
school, and a few books (see Occasional Paper 50 for further details). One of the
scenes shows parents arriving with the fee of £2 13s and 4d for the first term, and
Miss Body having to use her handbag as a temporary repository for the considerable
amount of money proffered.
On that first day the School’s traditions begin to be formed, with the charismatic and
imposing Miss Body informing her new charges that they were to be proud to belong
to it, and outlining the values of the School’s motto, ‘Instanter, fideliter, simpliciter’,
which means ‘eager, faithful and single-hearted’. The School’s emblem, the lily,
represents an honourable, upright character; its pure white flower for beauty of
character, and its golden heart for the love of God. On that day, hymns are sung and

prayers are said, as indeed they were to be on every subsequent day of the life of
the School.
As the children depart for break, Miss Body and her deputy Miss Lewer remain on
stage. Their conversation centres on the problems encountered on the first day, and
ends as follows:
Miss Body: But the cloakrooms were the biggest disappointment.
Miss Lewer: Why? Are they too small?
Miss Body: They were forgotten. There are none at all!
(The two ladies leave the stage together, laughing!)

The First Morning

The remainder of the first chapter shows how important games were in the history of
the School, and a feature of that scene was the ‘astonishing array of billowing skirts
and blouses’, winning much approval from the audience.
Miss Vulliamy conducts a musical drill, with marching and physical exercises to the
music of Percy Grainger. Another tradition was also established involving visiting a
little girl in the School’s ‘hospital cot’. Miss Vulliamy reminds her girls that they could
only walk to the hospital if they remembered not to walk on the same side of the road
as the grammar school boys, as befitting their status as young ladies! That tradition
remained in place for many years, and was no doubt breached in many creative if
unauthorised and unobserved ways! A games club was also formed during those

early years, and Lincoln Training College had kindly taken pity of the School and had
allowed its games field to be used for hockey, tennis and cricket, which was
surprisingly popular during the early years of the School until it was banned by
Headmistress Cleave several decades later because it, “..developed the girls’
shoulders”! Clearly there were repercussions, as the hockey team appears on stage
with stiff limbs, a bandaged ankle, one arm in a sling, and one caressing a tender
spot on her shin!
The chapter ends with Dr Smith making another appearance on stage;
Dr Smith: Did you profit by your schooling, my dear?
1893 girl, about to leave school: Why yes, of course! I had a lovely time!
Dr Smith: Humph! That is not what I meant!
The second chapter, embracing the years 1900 to 1910, focuses initially on the new
games field, the former Ruston’s field adjoining the prison on Greetwell Road. A
couple of girls saunter onto the stage, wearing boaters and carrying hockey sticks.
There follows an exchange that might have come straight out of Enid Blyton’s
Mallory Towers!
1st girl: It’s ripping of Ruston’s to let us have the field
2nd girl: But is it all right? This seems to be grazing land. One, two, three
horses and, oh, Mary, I’m sure there’s a bull among that herd of cattle over
there!
1st girl: (dismissively) Half a dozen cows won’t do anyone any harm.
Miss Jones, a mistress then arrives with more girls, and hands out several large
pairs of scissors from the sewing room, with the intention of expecting the group to
cut the foot-high grass! While the girls attempt that impossible task, they engage in
idle chit-chat about having to learn dead languages, and in wondering whether the
School would ever have its own gymnasium.
Later episodes in the chapter introduce the issue of school uniform and its inevitable
consequence of breaches of discipline, with the hew headmistress, Miss Ashburner
reprimanding two girls for not adhering to the rule of wearing appropriate dress
during the prize-giving ceremony. A severe reprimand and public apology follows
during an unscheduled school lunchtime assembly. Nothing changes!
The chapter ends on the sad occasion of Miss Ashburner’s untimely death. In her
memory, new rooms were to be built at the School, including an art room, science
rooms, and a much-coveted gymnasium that Miss Ashburner had always longed for.
There was a most moving scene in which three girls silently read the notice pinned
on the School door announcing Miss Ashburner’s death.

The pre-war years 1910-1914 focus on a French lesson and the School’s twenty-first
birthday. Apparently ‘Mademoiselle’ is not an easy person at the best of times, but
the cold weather has made her particularly irritable and ill-tempered. As a trick, one
of the girls has concealed herself under a desk, so that she is not visible to the
French mistress, who looks critically round the class.
Mlle: Où donc est Margery? (Silence) Je répète, où donc est Margery?
Kate: I think she’s…..ill, Mlle.
Mlle: Ill, you say. I do not wonder. I am ill myself. Zis school is like an icehouse. Asseyez-vous, donc.
The French lesson proceeds with challenging subjunctives and past historic tenses,
until Mademoiselle, played with ‘delightful zest and humour, announces that she is
unable to teach in the cold classroom, and threatens to complain to the
headmistress. She then has the bright idea to light the Bunsen burners. As the
burners are lit, and the girls huddle around them, the headmistress happens to pass
by the classroom, and is horrified by the scene, declaring that it is not safe, and
rather theatrically turning out the burners. Mademoiselle is almost speechless with
fury, and exclaims,
Mlle: You…..you will kill me. I cannot live if I do not have ‘eat. I will take my
books and I will go. I am sorry, but I cannot live without ‘eat.
During the ensuing commotion, neither the Headteacher nor Mademoiselle appear to
notice Margery sniggering, and emerging from under the desk to join the class, who
are intensely interested in the untypical exchange between the two members of staff!
The next scene depicts the celebration of the School’s twenty-fifth birthday during a
school assembly, and Thanksgiving Service at Lincoln Cathedral. Presents are
exchanged, and the girls are reminded of the School’s proud traditions.
The following chapter begins with a Governors meeting in which the cost of fulfilling
the Great War’s blackout requirements is the main agenda item. Headmistress Savill
reports that the police have paid a visit complaining that the lights could be seen as
far away as Bracebridge. She had felt obliged to act promptly and Mawer and
Collingham’s had fitted blinds at a cost of £20. This is described by the ‘surly’
Subdean, while emitting a ‘Hmph’, as a great expense, and suggesting that a few
chrysanthemum sticks and brown paper would have served the purpose equally well.
There is clearly some tension between Miss Savill’s perception of the urgency of the
problem, and the desire of the Governors to be able to have their say in the matter; a
familiar scene no doubt played out regularly during such meetings over the years!
The tension is relieved by a lady governor, who had been tilting her chair, losing
control and sliding under the table as she parted company with the chair! General
agitation and offers of help follow, with the Subdean being particularly solicitous, and

catching the unfortunate lady almost before she reaches the floor! Following that
dramatic episode, good humour is restored, and the matter of the blinds is forgotten!
The following scene depicts a fire which begins in the balcony room and spreads to
the roof, requiring the evacuation of the building. This proceeds in an orderly manner
until someone hears scales being practised in the music room, where Miss Shaw is
clearly oblivious of the danger. Could that fire have been the cause of the removal of
the turret from the roof, I wonder? Despite extensive research, I have never been
able to find the answer to that conundrum.
The final scene in that chapter celebrates the War Work carried out by the School,
during those dark and fateful years. Under the supervision of the legendary teacher,
Miss Huddleston, a class of girls is making garments for the war effort. During the
scene, Miss Huddleston shows that she is not prepared to accept shoddy work,
requiring one girl to unpick her stitches and to use a thimble properly, while giving a
‘very naughty girl’ an ‘order mark’ for losing her gym shoes.

Miss Kathleen Huddleston with her class in 1913

Before the curtain descends for the interval, there is a brief discussion between Dr
Smith, a 1914 girl and a 1943 girl about their respective war reminiscences, with Dr

Smith speaking quite complacently about weathering the Armada, and needing to
return for a little while to his stained glass window in Welton to clear his head. There
is growing evidence, however, that he is beginning to see the value of girls’
education. He was clearly a visionary at heart.
The curtain rises on the next chapter of LHS which covers the years 1920 to 1939.
Dr Richard Smith and the 1943 girl are seated at a desk, and voices of teachers and
girls can be heard off-stage. The teachers are Miss Reed, Miss Thurlow, Miss Clark,
Miss Penny and Miss Newton, one of whom is telling the girls not to sit there like a
row of Lincolnshire turnips, while another is imploring them to use their gumption! No
doubt these phrases were typical of those ladies’ outbursts!
Excitement is building about Miss Savill’s return from a trip to South Africa, and there
is much chattering. One girl is reminiscing about the production of The Mikado by the
staff and old girls, in which Miss Scoular took the part of Koko. Her singing of the
song Tit Willow remained long in the memory of those who heard it. There is growing
impatience when Miss Savill does not appear when expected, and someone
wonders if the train has broken down. Another points out that the train wouldn’t dare
to break down with Miss Savill on it, while a third recalls a letter from her in which
she described ostriches ‘...looking so dignified stalking about’. Finally Miss Saviil
arrives in her taxi to the now largely historic cheers of ‘Hip, hip, hooray’ followed by a
spontaneous outburst of ‘For she’s a jolly good fellow’.
That exciting episode is followed by a more prosaic one in which Miss Corson is
supervising the picking up of stones on the newly-acquired Nettleham Road playing
field (enter a group of girls trudging across the stage and carrying buckets.)
Following several minutes of unenthusiastic work on a very hot day, and praying for
a forecast storm to arrive, Miss Corson reprimands the girls by telling them that the
field still resembled Brighton Beach, before the storm did finally arrive, and the girls
are ordered to pick up their buckets and run for cover!
I am assuming, from my study of the Lincoln School Governors’ Minutes, that the
‘Nettleham Road playing field’ was not the one which backed onto the Lincoln
Training College (Bishop Grosseteste) grounds, but the one on the other side of the
road which was shared for a time with Lincoln School. Part of that land eventually
became the Lincoln School ‘second field’, and part of it was used to build houses in
Byron Avenue, Dryden Avenue and Macaulay Drive.
A brief conversation follows between the 1943 girl and the 1920 girl, which heralds
the next scene, Latin Lesson from Every Schoolgirl, based on a skit on school life,
composed by Miss Reed, and acted with energy and spirit.
Following a warning by a prefect of the impending approach of a mistress, Miss
Alpha enters a form room, and the following humorous conversation ensues:
Miss Alpha: Good morning girls. Where is Agnes Hayden?

1st Girl: Please, Miss Alpha, she’s laying in the division room.
Miss Alpha: Laying? Laying what?
1st Girl: Not laying anything, Miss Alpha, just laying.
Miss Alpha: You mean lying.
2nd Girl: Oh no, Miss Alpha, she wouldn’t lie.
This scene epitomises the perennial, and often futile, attempts of teachers to teach
the dialect that we call ‘Standard English’ to their charges!
The lesson then begins following a withering look from Miss Alpha. There’s not much
Latin in evidence, however, as one girl is chided for hitching up her knickers, and
Marjorie is scolded for an unfinished and badly done exercise.
Marjorie: Well, daddy did it.
Miss Alpha: Far from congratulating him, I pity him both for the possession of
such a daughter and for his inability to write Latin.
Margaret, who was congratulated on her excellent work, and who boasted that she
had done it herself, was described by Miss Alpha as ‘…both wise and virtuous’. No
doubt the rest of the class, having received general displeasure from Miss Alpha,
would have regarded her as a goody-goody two shoes!
The chapter ends with the 1920 girl and the 1943 girl celebrating outstanding
contributions to the life and work of LHS, from Miss Mason, who had served the
School for thirty-three years; from Arthur Newsum, who had been the Chairman of
the Governors for many years; and of course from Miss Lucie Savill OBE herself. Mr
Newsum was to be replaced by Sir Francis Hill, who went on to serve both LHS and
Lincoln School in that role with distinction.
That episode leads to the next chapter recalling the war years from 1939 to 1943,
when Miss Savill retired and Miss I V Cleave took over the reins as headmistress.
The first scene is set in one of the School’s cold and damp air-raid shelters, following
the third ‘siren’ in a week. A ‘greatly excited’ girl is holding forth:
4th Girl: Three Spitfires! I’ve seen three Spitfires. They were wizard! I stood
watching them until Miss Clark popped her head out and told me to get to my
proper place.
The girls, gas masks and first aid kits at the ready, keep body and soul together by
eating ginger nuts and singing ‘Roll out the barrel’ until the ‘All Clear’ sounds.
The scene then shifts to the Boarding House cellar at 14 Minster Yard. Miss Thurlow,
known by the soubriquet ‘Hopping Gertie’ because of her jaunty gait, is sounding the

‘Wake-up’ call. The girls pass the time with idle chat and horse-play with their gasmasks, before engaging in a House competition between St Hugh, Fleming,
Wordsworth, King and Grossetête. As the ‘All-clear’ sounds, the 1939 Girl appears
on stage, and recalls the lives of the four airmen lost when a Hamden bomber
crashed on Greestone Stairs in July 1941. Sadly, one of the School’s teachers, Miss
Edith Fowle, was also killed in the accident, and a warm tribute is paid to her live and
service to the School community.
The final scene in the war chapter celebrates the School’s fiftieth birthday, and the
outstanding contribution of Headmistress Savill on her retirement. A group of sixthform girls is preparing for the birthday plays, and the presentation of a portrait of
Miss Savill, painted by the celebrated artist James Gunn. Frank Hill, the Chairman of
Governors, is providing a tea-party during the afternoon, and five hundred members
of the Old Girls’ Association are due for a celebration in the evening. Singing is to be
an important feature of the celebrations, and the rehearsals have been supervised
by Dr Gordon ‘Gassy’ Slater, the Cathedral organist and choirmaster. One of the
girls rather cheekily suggests that the choirboys should be invited to join them!
At the end of the scene, after a short pause, Miss Savill’s portrait is lit up by a
spotlight, and a voice off-stage intones:
This portrait is the Old Girls’ parting tribute to a great and much-loved
headmistress. It is our hope that, hanging here in the School hall, it will be a
joy and inspiration to all of you, and to future generations.

That scene on the darkened stage was described in the ‘Appreciation’ as ‘eloquent in
its simplicity’.
When LHS closed in 1974, the portrait was moved to the newly-formed Lincoln
Christ’s Hospital School, where it is hung on one of the walls of the former Lincoln
School hall, now known as the ‘old hall’ at LCHS. Her portrait is surrounded by the
LHS Honours Board, showing the many university and other successes of the
School’s girls over the decades.
Scenes from the final chapter, covering the years 1943 to 1950, include the Tithe
Barn, a gymnastic lesson, a guide patrol leader’s meeting, and an expedition to
Paris. Scrap-book’s scenes grave and gay then come to a close with a group of girls
chatting in the prefects’ room.
The chapter begins in the Kindergarten room in Greestone House where several
small children and a mistress are gathered in May, 1944. The group is celebrating
the move from their former school into a much more spacious and better-lit room,
looking out onto the garden with its attractive pond and bank. There is some
excitement, too about the new kitchen. The episode ends with the 1950 Girl
bemoaning the closure of the ‘Prep’ School following the 1944 Education Act.
The Tithe Barn scene from May, 1948 depicts the lunchtime protocols, beginning
with grace followed by the ritual of two girls collecting the dinner from the hatch. It is
clear that the historic Tithe Barn is a very different venue from the former dining
room, and one that is more roomy and steeped in history. Needless to say, semolina
pudding is on the menu, as it so often was in those days of genuine austerity! The
girls liken the new dining hall to a Middle Ages castle, with its crooked beams and
narrow windows, and the staff seated at a high table like medieval barons. As the
girls file out after lunch, the mistress reminds them that there should be no talking
until they leave the room. In those days children were required to be seen and not
heard, a practice which persists to this day, though perhaps with a little more
latitude! Both speaking and listening skills are now an established part of the School
Curriculum.
The next scene is a tribute to the ‘Kingfishers’; the name of the Guide Patrol at LHS.
The group is examining log-books, and discovers that the company was formed in
1916, and wore school uniform at their meetings until 1922. In those days, the
badges were sewn onto the velvet tops of their gym tunics. Looking at another
photograph, one girl is surprised to notice that a group is wearing the school hats
rather than the guide hats. The Patrol Leader then recalls that Miss Savill would not
allow them to wear guide hats as they were so ugly! Another girl describes the oldfashioned hats as ‘like umbrellas’.

Patrol Leaders’ Meeting

The following scene is set on the platform of the Paris Métro station, Etoile. The
somewhat harassed mistress has been called away for a moment to check on the
route they need to follow, and the girls engage in a bout of stereotyping:
Anne: I say, what a peculiar hat that lady’s wearing! Must be the latest
French fashion…and look, there’s a typical little Frenchman, complete with
beret and moustache!
As the mistress returns, even more agitated because they are on the wrong platform,
one girl has lost her ticket, and two others have gone missing, provoking a
conversation between the two French people:
Frenchwoman: Mais, Monsieur, ells son folles, ces petites Anglaises!
Frenchman: Eh oui, Madame, et le professeur aussi, un peu toqué, n’est-ce
pas?
As the English party hurries off for its visit to the Eiffel Tower followed by tea at a
pâtisserie, the French lady and gentleman sadly shake their heads. One can imagine
that such a scene, perhaps slightly exaggerated for the sake of dramatic licence,
actually did take place on the LHS expedition to Paris in the late 1940s.

The Expedition to Paris

Following swift channel-hopping, the final scene takes place in the Prefects’ Room at
LHS during a break on Speech Day. It is the prefects’ responsibility to serve dinner,
and the parents and governors are well known to be critical diners. Three hundred
chairs have been laid out in the hall in twenty rows of fifteen in each one. .Ann enters
informing Daphne that there are two and a half crates of milk left over. (I imagine that
many readers will recall the daily ration of a third of a pint of milk. At Lincoln School
these were available in the cloisters at break, and were occasionally frozen in winter
and frequently sour in summer. If you were one of the early birds you could
sometimes have a refreshing orange drink instead.) Conversations ensue about the
various prefects’ daily duties; detention, reading the prayers at assembly, sorting out
house marks, supervising break times, etc. Margaret reminds Daphne about some
theatre tickets, evoking my memories of visiting the Theatre Royal ‘Rep’ on
Wednesday nights in the upper gallery, with Audrey Barr and her colleagues
performing valiantly on stage.
The Epilogue follows to wrap up the show. Dr Richard Smith rises ponderously, and
comments on the prefects, and their origins in ‘prefecti’, or more appropriately
‘prefectae’ from the old high Roman style. He seems to think it’s a good system, and
asks the 1943 girl what happens when the girls leave LHS. The 1943 girl proudly
replies that they go out into the world as boys do, and take their place in society.
Some work in offices and libraries, some are secretaries and civil servants, some
become nurses or other hospital workers, while others have a college or university
career and become teachers, musicians, artists, dancers, and doctors. Some have
gone all over the world to become nuns or missionaries, while others are housewives
and mothers. In fact, she concludes, there is hardly any sphere of life where they will
not be found. That year the School had produced its first solicitor, and its first Lincoln

city councillor. Others were pharmacists, health workers pathologists, Red Cross
workers, stockbrokers, land-army girls and policemen.
The strains of the School hymn, Through the night of doubt and sorrow, can be
heard in the background. Dr Smith is clearly overcome with emotion and wonder,
and declares,
My dear, I am quite won over. My money has not been wasted. A blessing on
you and your companions.
And as the little 1950 girl appears timidly in the doorway, Dr Smith puts a soothing
fatherly hand on her shoulder and tells her,
Come in my dear; this is the place for you.
The Bluecoat boys grin their approval as the lights fade and the music dies away.
Floreat Lincoln Christ’s Hospital Girls’ High School.
That final atmospheric scene was described in the ‘Appreciation’ as a fitting climax to
the play, and a tribute to the work being done by alumnae of LHS both at home and
overseas. It was also, I suggest, a reminder of the success of the women’s
movement in education over the decades, which mirrored the work of the
suffragettes and suffragists during the early years of university and grammar school
education for girls, against formidable opposition, from the middle of the nineteenth
century.
Headmistress I V Cleave, in her Speech Day Report to the Upper School (LHS
Magazine Spring 1951), told the audience that Scrap-book illustrated so clearly how
complex a community a school is. Describing it as ‘successful beyond our wildest
hopes’, she focused initially on its weaknesses and imperfections, likening it to a
‘sprawling creature whose legs scarcely belonged to its body, and whose head and
tail were hard to find.’ Yet somehow, she continued, it took shape, developed
personality, moved forward – not ungracefully – and eventually carried the audience
with it. She believed that its success was due to its heart and soul, and the fact that it
gave a living picture of ‘the thing that is called Lincoln High School’.
Miss Cleave paid tribute to all those involved, but particularly to the producer, Marie
Fox. Her single regret was that the one hundred and twenty girls who took part in the
play were not able to see it in its entirety. Instead, they had to sit in their form rooms
in silence, waiting for them to be called for their brief appearances.
The sense of community with the past, Miss Cleave concluded, was one of the
things that they owed to Scrap-book. How fitting, therefore that the motto of Lincoln
Christ’s Hospital School is:

Celebrating the past; embracing the future

But the last words will belong to the sixth-form girl, Mollie Curtis, who described the
tidy and ordered scene in the dressing room prior to the first performance:
Tip-toeing back after the last performance, feeling elatedly tired, one was
confronted with a very different scene. Clothes were inartistically draped on
desks and chairs, and shoes, scattered about, provided excellent stumbling
blocks. The mirrors were askew, and form one corner a black stocking
cheerfully flaunted its white garter. Where its mate was no-one was prepared
to say. The make-up table was a cloudy mess. Dusty powder boxes, with their
lids set at rakish angles, were dotted about. The grease paint soldiers, who
had previously been given the ’Stand easy’ order, seemed to be taking great
liberties and were actually lying down. The room looked as we all felt; untidy
yet happy.

Sources
My sources for this article are Scrap-book itself, the critique of the play in the
Summer, 1950 edition of the LHS magazine, and Miss Cleave’s report in the Spring,
1951 edition.
The sources of inspiration for the play itself also derive mainly from the LHS
magazines, but additional information has been gleaned from Governors’ minutes,
minutes of staff meetings, and other documentation and artefacts.

Members of the Teaching Staff who featured in Scrap-book
Miss Agnes Body: Headmistress 1893-1900
Miss Ashburner: Headmistress 1900-1910
Miss Lucie Savill: Headmistress 1910-1943
Miss Isabel Cleave: Headmistress 1943-1964
Miss Ada Clark: French teacher 1920-1953
Miss Pulling: 1893- (not known)
Miss Lewer: 1893- (not known)

Mademoiselle Berthe Fournier 1920-1951
Miss Kathleen Huddleston: Drawing, Needlework & French teacher 1897-1933
Miss Edith Fowle: French teacher 1920-1941 (died in plane crash July 1941)
Miss Maud Reed: Classics & Ancient History teacher 1911-1945
Miss Gertrude Thurlow: Needlework & Drill teacher (Boarding House) 1901-1948
Miss Agnes Penny: Needlework teacher, Boarding House mistress
Miss Margaret Corson: Gym, Dancing, Games & Swimming teacher 1928-1932
Miss Alpha (no record)
Miss Robin Harrison: Physical Training teacher 1948-1951
Miss Dorothy Lucas: History teacher 1941-1948
Mr Mountney: (part-time Music teacher)

