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Use the examples in this booklet to practise your exam techniques.   

Remember, each part of each component is assessed slightly differently.  You need to 

know what is being assessed in each question to ensure you get the highest marks 

possible. 

 

AO1 – Read and Respond to Texts 

AO2 – Analyse language, form and structure 

AO3 – Understand relationship between texts and contexts 

AO4 – SPAG 

  



Component 1 – Shakespeare and Poetry Anthology 

2 Hours 

 

SECTION A Shakespeare  

a) Extract 

 Close analysis of a short extract from the 

play. 

 Analysis of effect of language. 

 Impact of the play in performance. 

 How Shakespeare has conveyed 

meaning. 

20 mins 15 Marks AO1 

AO2 

 

b) Whole Text 

 Broad analysis covering all parts of the 

play. 

 Convincing line of argument. 

 Reference to the text (including quotes). 

 Secure knowledge of the whole play. 

 Select, analyse and evaluate 

appropriate evidence. 

 Sustained focus on the task. 

 Technical accuracy 

40 mins 25 marks AO1 

AO2 

AO4 5 marks 

 

SECTION B Poetry Anthology 

a) Analyse Named Poem 

 Close analysis of one poem, printed on 

the exam paper. 

 Analysis of the way the poet has shaped 

meaning. 

 Analysis of effect of language, form and 

structure. 

 Understanding of the way context has 

shaped the meaning of the poem. 

20 mins 15 Marks AO1 

AO2 

 

b) Comparison 

 You will not have a copy of the 

anthology 

 Careful choice of 2nd poem. 

 Analysis of the similarities and differences 

between the way meaning is shaped in 

both poems. 

 Comparison of the effect of language, 

form and structure. 

 Secure knowledge of the anthology – 

you will not have a copy of the poems. 

 Understanding of the ways different 

contexts affect poems. 

 Sustained focus on the task. 

40 mins 25 marks AO1 

AO2 

AO3 

Comparison is 

assessed in all. 



a) Look at the way Juliet and the Nurse speak and behave here.  What does 

it reveal to an audience about their relationship at this point in the play? 

Refer closely to details from the extract to support your answer.   [15] 
 

Nurse Jesu, what haste? can you not stay awhile? 

 Do you not see that I am out of breath? 

JULIET How art thou out of breath, when thou hast breath 

 To say to me that thou art out of breath? 

 The excuse that thou dost make in this delay 

 Is longer than the tale thou dost excuse. 

 Is thy news good, or bad? answer to that; 

 Say either, and I'll stay the circumstance: 

 Let me be satisfied, is't good or bad? 

Nurse Well, you have made a simple choice; you know not 

 how to choose a man: Romeo! no, not he; though his 

 face be better than any man's, yet his leg excels 

 all men's; and for a hand, and a foot, and a body, 

 though they be not to be talked on, yet they are 

 past compare: he is not the flower of courtesy, 

 but, I'll warrant him, as gentle as a lamb. Go thy 

 ways, wench; serve God. What, have you dined at home? 

JULIET No, no: but all this did I know before. 

 What says he of our marriage? what of that? 

Nurse Lord, how my head aches! what a head have I! 

 It beats as it would fall in twenty pieces. 

 My back o' t' other side,--O, my back, my back! 

 Beshrew your heart for sending me about, 

 To catch my death with jaunting up and down! 

JULIET I' faith, I am sorry that thou art not well. 

 Sweet, sweet, sweet nurse, tell me, what says my love? 

Nurse Your love says, like an honest gentleman, and a 

 courteous, and a kind, and a handsome, and, I 

 warrant, a virtuous,--Where is your mother? 

JULIET Where is my mother! why, she is within; 

 Where should she be? How oddly thou repliest! 

 'Your love says, like an honest gentleman, 

 Where is your mother?' 

Nurse O God's lady dear! 

 Are you so hot? marry, come up, I trow; 

 Is this the poultice for my aching bones? 

 Henceforward do your messages yourself. 

 

  



a) Look at the way Romeo and Juliet speak and behave here.  What does it 

reveal to an audience about their relationship at this point in the play? 

Refer closely to details from the extract to support your answer.   [15] 

 

  
JULIET O, now be gone; more light and light it grows. 

 
ROMEO More light and light; more dark and dark our woes! 

 
[Enter Nurse, to the chamber] 

Nurse Madam! 

JULIET Nurse? 

Nurse Your lady mother is coming to your chamber: 

 The day is broke; be wary, look about. 

[Exit] 

JULIET Then, window, let day in, and let life out. 
 

ROMEO Farewell, farewell! one kiss, and I'll descend. 
 

[He goeth down] 

JULIET Art thou gone so? love, lord, ay, husband, friend! 
 

 I must hear from thee every day in the hour, 
 

 For in a minute there are many days: 
 

 O, by this count I shall be much in years 
 

 Ere I again behold my Romeo! 
 

ROMEO Farewell! 

 I will omit no opportunity 

 That may convey my greetings, love, to thee. 

JULIET O think'st thou we shall ever meet again? 

ROMEO I doubt it not; and all these woes shall serve 

 For sweet discourses in our time to come. 

JULIET O God, I have an ill-divining soul! 

 Methinks I see thee, now thou art below, 

 As one dead in the bottom of a tomb: 

 Either my eyesight fails, or thou look'st pale. 
 

ROMEO And trust me, love, in my eye so do you: 
 

 Dry sorrow drinks our blood. Adieu, adieu! 
 

[Exit] 

JULIET O fortune, fortune! all men call thee fickle: 

 If thou art fickle, what dost thou with him. 

 That is renown'd for faith? Be fickle, fortune; 
 

 For then, I hope, thou wilt not keep him long, 
 

 But send him back. 
 



*b) ‘Without Friar Lawrence, Romeo and Juliet would not work as a tragedy.’ Show 

how Friar Lawrence could be described as important to the play as a whole. [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

*(b)  Write about Tybalt and the way he is presented in Romeo and Juliet. [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

*(b)  Write about times in the play when the audience may feel sympathy for Romeo. 

Give reasons for what you say. [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

*(b)  How does Shakespeare present relationships between different generations in 

Romeo and Juliet [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

*(b)  Write about how Fate affects Romeo and Juliet at different points in the play. [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

*(b)  Write about how Shakespeare presents the relationship between Juliet and her 

family at different points in the play. [25] 

*5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures. 

 

Using these examples, try to invent your own practise questions. 

 

  



Answer both part (a) and part (b) 

You are advised to spend about 20 minutes on part a) and about 40 minutes on part 

b). 

a) Read the poem below, Ozymandias, by Percy Bysshe Shelley. 

In this poem Shelley explores ideas about the passage of time. Write about the ways 

in which Shelley presents the passage of time in this poem.    [15] 

b) Choose one other poem from the anthology in which the poet also writes about the 

passage of time. 

Compare the presentation of the passage of time in your chosen poem to the 

presentation of the passage of time in Ozymandias.     [25] 

In your answer to part (b) you should compare: 

 the content and structure of the poems – what they are about and how they 

are organised; 

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in 

them. 

 

Ozymandias by Percy Bysshe Shelley 

I met a traveller from an antique land,  

Who said—“Two vast and trunkless legs of stone  

Stand in the desert. . . Near them, on the sand,  

Half sunk a shattered visage lies, whose frown,  

And wrinkled lip, and sneer of cold command,  

Tell that its sculptor well those passions read  

Which yet survive, stamped on these lifeless things,  

The hand that mocked them, and the heart that fed;  

And on the pedestal, these words appear:  

My name is Ozymandias, King of Kings;  

Look on my Works, ye Mighty, and despair!  

Nothing beside remains. Round the decay  

Of that colossal Wreck, boundless and bare  

The lone and level sands stretch far away.” 

  



Answer both part (a) and part (b) 

You are advised to spend about 20 minutes on part a) and about 40 minutes on part 

b). 

c) Read the poem below, Dulce Et Decorum Est, by Wilfred Owen. 

In this poem Owen explores ideas about the horror of war. Write about the ways in 

which Owen presents the horror of war in this poem.     [15] 

d) Choose one other poem from the anthology in which the poet also writes about the 

horror of war. 

Compare the presentation of the horror of war in your chosen poem to the 

presentation of the horror of war in Dulce Et Decorum Est.     [25] 

In your answer to part (b) you should compare: 

 the content and structure of the poems – what they are about and how they 

are organised; 

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in 

them. 

 

Dulce Et Decorum Est by Wilfred Owen 

Bent double, like old beggars under sacks,  

Knock-kneed, coughing like hags, we cursed through sludge,  

Till on the haunting flares we turned our backs,  

And towards our distant rest began to trudge.  

Men marched asleep. Many had lost their boots,  

But limped on, blood-shod. All went lame; all blind;  

Drunk with fatigue; deaf even to the hoots  

Of gas-shells dropping softly behind.  

 

Gas! GAS! Quick, boys!—An ecstasy of fumbling  

Fitting the clumsy helmets just in time,  

But someone still was yelling out and stumbling  

And flound’ring like a man in fire or lime.— 

Dim through the misty panes and thick green light,  

As under a green sea, I saw him drowning.  

 

In all my dreams before my helpless sight,  

He plunges at me, guttering, choking, drowning.  

 

If in some smothering dreams, you too could pace  

Behind the wagon that we flung him in,  

And watch the white eyes writhing in his face,  

His hanging face, like a devil’s sick of sin;  

If you could hear, at every jolt, the blood  

Come gargling from the froth-corrupted lungs,  

Obscene as cancer, bitter as the cud  

Of vile, incurable sores on innocent tongues,—  

My friend, you would not tell with such high zest  

To children ardent for some desperate glory,  

The old Lie: Dulce et decorum est  

Pro patria mori. 



Answer both part (a) and part (b) 

You are advised to spend about 20 minutes on part a) and about 40 minutes on part 

b). 

e) Read the poem below, The Prelude (Extract), by William Wordsworth. 

In this poem Wordsworth explores ideas about childhood. Write about the ways in 

which Wordsworth presents childhood in this poem.     [15] 

f) Choose one other poem from the anthology in which the poet also writes about 

childhood. 

Compare the presentation of childhood in your chosen poem to the presentation of 

childhood in The Prelude (Extract).       [25] 

In your answer to part (b) you should compare: 

 the content and structure of the poems – what they are about and how they 

are organised; 

 how the writers create effects, using appropriate terminology where relevant; 

 the contexts of the poems, and how these may have influenced the ideas in 

them. 

The Prelude (Extract) by William Wordsworth 

And in the frosty season, when the sun  

Was set, and visible for many a mile  

The cottage windows through the twilight blaz’d,  

I heeded not the summons: – happy time  

It was, indeed, for all of us; to me  

It was a time of rapture: clear and loud  

The village clock toll’d six; I wheel’d about,  

Proud and exulting, like an untir’d horse,  

That cares not for his home. – All shod with steel,  

We hiss’d along the polish’d ice, in games 

 Confederate, imitative of the chace  

And woodland pleasures, the resounding horn,  

The Pack loud bellowing, and the hunted hare.  

So through the darkness and the cold we flew,  

And not a voice was idle; with the din,  

Meanwhile, the precipices rang aloud,  

The leafless trees, and every icy crag  

Tinkled like iron, while the distant hills  

Into the tumult sent an alien sound  

Of melancholy, not unnoticed, while the stars,  

Eastward, were sparkling clear, and in the west  

The orange sky of evening died away. 

  



Component 2 – Modern Text; 19th Century Novel and Unseen Poetry  

2 Hours 30 Minutes 

 

SECTION A Modern Text – Lord of the Flies OR An Inspector Calls 

Exploding Extract 

 Close analysis of a short extract. 

 Broad analysis covering the whole text. 

 Secure knowledge of the whole text. 

 Convincing line of argument. 

 Select, analyse and evaluate appropriate 

evidence (including quotes).  

 Analysis of effect of language. 

 Sustained focus on the task. 

 Technical accuracy. 

45 mins 40 Marks AO1 

AO2 

AO4 5 marks 

 

 

SECTION B 19th Century Novel – The Strange Case of Dr Jekyll and Mr Hyde 

Exploding Extract 

 Close analysis of a short extract. 

 Broad analysis covering the whole text. 

 Secure knowledge of the whole text. 

 Convincing line of argument. 

 Select, analyse and evaluate appropriate 

evidence (including quotes).  

 Analysis of effect of language. 

 Sustained focus on the task. 

 Understanding of the way context has 

shaped the meaning of the novel? 

45 mins 40 Marks AO1 

AO2 

AO3 

 

 

SECTION C Unseen Poetry Comparison 

a) Analyse First Poem 

 Close analysis of 1st poem, printed on the 

exam paper. 

 Analysis of the way the poet has shaped 

meaning. 

 Analysis of tone and ideas. 

 Personal response to the poem. 

20 mins 15 Marks AO1 

AO2 

 

b) Comparison 

 Comparison of 1st poem with 2nd poem, 

printed on the exam paper 

 Analysis of the similarities and differences 

between the way meaning is shaped in 

both poems. 

 Comparison of the effect of language, 

tone and ideas. 

 Personal response to the poems. 

 Sustained focus on the task. 

40 mins 25 marks AO1 

AO2 

Comparison is 

assessed in both. 



Lord of the Flies 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the character of Piggy and how he is presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

 

  Piggy’s voice penetrated to Ralph.  

“Let me speak.”  

He was standing in the dust of the fight, and as the tribe saw his intention the shrill 

cheer changed to a steady booing. Piggy held up the conch and the booing 

sagged a little, then came up again to strength.  

“I got the conch!”  

He shouted.  

“I tell you, I got the conch!”  

Surprisingly, there was silence now; the tribe were curious to hear what amusing thing 

he might have to say.  

Silence and pause; but in the silence a curious air-noise, close by Ralph’s head. He 

gave it half his attention—and there it was again; a faint “Zup!” Someone was 

throwing stones: Roger was dropping them, his one hand still on the lever. Below him, 

Ralph was a shock of hair and Piggy a bag of fat.  

“I got this to say. You’re acting like a crowd of kids.” The booing rose and died again 

as Piggy lifted the white, magic shell.  

“Which is better—to be a pack of painted Indians like you are, or to be sensible like 

Ralph is?”  

A great clamor rose among the savages. Piggy shouted again.  

“Which is better—to have rules and agree, or to hunt and kill?”  

Again the clamor and again—“Zup!”  

Ralph shouted against the noise.  

“Which is better, law and rescue, or hunting and breaking things up?”  

Now Jack was yelling too and Ralph could no longer make himself heard. Jack had 

backed right against the tribe and they were a solid mass of menace that bristled 

with spears. The intention of a charge was forming among them; they were working 

up to it and the neck would be swept clear. Ralph stood facing them, a little to one 

side, his spear ready. By him stood Piggy still holding out the talisman, the fragile, 

shining beauty of the shell. The storm of sound beat at them, an incantation of 

hatred. High overhead, Roger, with a sense of delirious abandonment, leaned all his 

weight on the lever 



Lord of the Flies 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the character of Roger and how he is presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

 

  A sudden breeze shook the fringe of palm trees, so that the fronds tossed and 

fluttered. Sixty feet above Roger, several nuts, fibrous lumps as big as rugby balls, 

were loosed from their stems. They fell about him with a series of hard thumps and 

he was not touched. Roger did not consider his escape, but looked from the nuts to 

Henry and back again. 

The subsoil beneath the palm trees was a raised beach, and generations of palms 

had worked loose in this the stones that had lain on the sands of another shore. 

Roger stooped, picked up a stone, aimed, and threw it at Henry— threw it to miss. 

The stone, that token of preposterous time, bounced five yards to Henry’s right and 

fell in the water. Roger gathered a handful of stones and began to throw them. Yet 

there was a space round Henry, perhaps six yards in diameter, into which he dare 

not throw. Here, invisible yet strong, was the taboo of the old life. Round the 

squatting child was the protection of parents and school and policemen and the 

law. Roger’s arm was conditioned by a civilization that knew nothing of him and 

was in ruins. 

Henry was surprised by the plopping sounds in the water. He abandoned the 

noiseless transparencies and pointed at the centre of the spreading rings like a 

setter. This side and that the stones fell, and Henry turned obediently but always too 

late to see the stones in the air. At last he saw one and laughed, looking for the 

friend who was teasing him. But Roger had whipped behind the palm again, was 

leaning against it breathing quickly, his eyelids fluttering. Then Henry lost interest in 

stones and wandered off. 

“Roger.” 

Jack was standing under a tree about ten yards away. When Roger opened his 

eyes and saw him, a darker shadow crept beneath the swarthiness of his skin; but 

Jack noticed nothing. He was eager, impatient, beckoning, so that Roger went to 

him. 



Lord of the Flies 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the theme of fear and how it is presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

  You don’t really mean that we got to be frightened all the time of nothing? Life,” 

said Piggy expansively, “is scientific, that’s what it is. In a year or two when the war’s 

over they’ll be travelling to Mars and back. I know there isn’t no beast—not with 

claws and all that, I mean—but I know there isn’t no fear, either.” 

Piggy paused. 

“Unless—” 

Ralph moved restlessly. 

“Unless what?” 

“Unless we get frightened of people.” 

A sound, half-laugh, half-jeer, rose among the seated boys. Piggy ducked his head 

and went on hastily. 

“So let’s hear from that littlun who talked about a beast and perhaps we can show 

him how silly he is.” 

The littluns began to jabber among themselves, then one stood forward. 

“What’s your name?” 

“Phil.” 

For a littlun he was self-confident, holding out his hands, cradling the conch as 

Ralph did, looking round at them to collect their attention before he spoke. 

“Last night I had a dream, a horrid dream, fighting with things. I was outside the 

shelter by myself, fighting with things, those twisty things in the trees.” 

He paused, and the other littluns laughed in horrified sympathy. 

“Then I was frightened and I woke up. And I was outside the shelter by myself in the 

dark and the twisty things had gone away.” 

The vivid horror of this, so possible and so nakedly terrifying, held them all silent. The 

child’s voice went piping on from behind the white conch. 

“And I was frightened and started to call out for Ralph and then I saw something 

moving among the trees, something big and horrid.” 

He paused, half-frightened by the recollection yet proud of the sensation he was 

creating. 

“That was a nightmare,” said Ralph. “He was walking in his sleep.” 

The assembly murmured in subdued agreement. 

The littlun shook his head stubbornly. 

“I was asleep when the twisty things were fighting and when they went away I was 

awake, and I saw something big and horrid moving in the trees.” 

Ralph held out his hands for the conch and the littlun sat down. 



An Inspector Calls 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the theme of social class and how it is presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

  

Inspector:  (taking charge, masterfully) Stop!  

 // They are suddenly quiet, staring at him. // 

And be quiet for a moment and listen to me. I don't need to know any more. 

Neither do you. This girl killed herself – and died a horrible death. But each of you 

helped to kill her. Remember that. Never forget it. (He looks from one to the other 

of them carefully.) But then I don't think you ever will. Remember what you did, 

Mrs Birling. You turned her away when she most needed help. You refused her 

even the pitiable little bit of organized charity you had in your power to grant her. 

Remember what you did-    

Eric:  (unhappily) My God – I'm not likely to forget.  

Inspector:  Just used her for the end of a stupid drunken evening, as if she was an animal, a 

thing, not a person. No, you won't forget. (He looks at Sheila.)  

Sheila:  (bitterly) I know. I had her turned out of a job. I started it. 

Inspector:  You helped – but you didn't start it. ( rather savagely, to Birling.) You started it. She 

wanted twenty-five shillings a week instead of twenty-two and sixpence. You 

made her pay a heavy price for that. And now she'll make you pay a heavier 

price still.  

Birling:  (unhappily) Look, Inspector – I'd give thousands – yes, thousands-  

Inspector:  You're offering the money at the wrong time. Mr Birling. (He makes a move as if 

concluding the session, possibly shutting up notebook, etc. Then surveys them 

sardonically.) No, I don't think any of you will forget. Nor that young man, Croft, 

though he at least had some affection for her and made her happy for a time. 

Well, Eva Smith's gone. You can't do her any more harm. And you can't do her 

any good now, either. You can't even say “I'm sorry, Eva Smith.”  

Sheila:  (who is crying quietly) That's the worst of it. 

Inspector:  But just remember this. One Eva Smith has gone – but there are millions and 

millions and millions of Eva Smiths and John Smiths still left with us, with their lives, 

their hopes and fears, their suffering and chance of happiness, all intertwined 

with our lives, and what we think and say and do. We don't live alone. We are 

members of one body. We are responsible for each other. 



An Inspector Calls 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the character of Eric and how it is presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

 

  Inspector:  (cutting in, smoothly) Just a minute, Mr birling. There be plenty of time, when 

I’ve gone, for you all to adjust your family relationships. But now I must hear 

what your son has to tell me. (sternly, to the three of them.) And I'll be obliged 

if you'll let us get on without any further interruptions. (turning to Eric.) Now 

then. 

Eric:  (miserably) could I have a drink first? 

Birling:  (explosively) No. 

Inspector:  (firmly) Yes. ( As Birling looks like interrupting explosively.) I know – he's your son 

and this is your house – but look at him. He needs a drink now just to see him 

through. 

Birling:  (To Eric) All right. Go on. 

// Eric goes for a whisky. His whole manner of handling the decanter and then 

the drink shows his familiarity with quick heavy drinking. The others watch him 

narrowly. // 

 (bitterly) I understand a lot of things now I didn't understand before.  

Inspector:  Don't start on that. I want to get on. (To Eric.) When did you first meet this girl?  

Eric:  One night last November. 

Inspector:  Where did you meet her?  

Eric:  In the palace bar. I'd been there an hour or so with two or three chaps. I was 

a bit squiffy. 

Inspector:  What happened then?  

Eric: I began talking to her, and stood her a few drinks. I was rather far gone by the 

time we had to go. 

Inspector:  Was she drunk too?  

Eric: She told me afterwards that she was a bit, chiefly because she'd not had 

much to eat that day. 

Inspector:  Why had she gone there-?  

Eric:  She wasn't the usual sort. But – well, I suppose she didn't know what to do. 

There was some woman who wanted to help her go there. I never quite 

understood about that. 

Inspector:  You went with her to her lodgings that night?  

Eric:  Yes, I insisted – it seems. I'm not very clear about it, but afterwards she told me 

she didn't want me to go in but that – well, I was in that state when a chap 

easily turns nasty – and I threatened to make a row. 

Inspector:  So she let you in?  

Eric:  Yes. And that's when it happened. And I didn't even remember – that's the 

hellish thing. Oh – my God! - how stupid it all is! 

 



An Inspector Calls 

You are advised to spend about 45 minutes on this question. 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the relationship between the older and younger generations and how it is 

presented throughout the novel. 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel.   [40] 

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 

use of vocabulary and sentence structures 

  

Sheila:  No. Mother – please! 

Mrs Birling:  (affecting great surprise) What's the matter, Sheila?  

Sheila: (hesitantly) I know it sounds silly-- 

Mrs Birling: What does? 

Sheila:  You see, I feel you're beginning all wrong. And I'm afraid you'll say or do 

something that you'll be sorry for afterwards. 

Mrs Birling:  I don't know what you're talking about, Sheila. 

Sheila:  We all started like that – so confident, so pleased with ourselves until he began 

asking us questions. 

 // Mrs Birling looks from Sheila to the Inspector. // 

Mrs Birling:  You seem to have made a great impression on this child, Inspector. 

Inspector:  (coolly) We often do on the young ones. They're more impressionable. 

// He and Mrs Birling look at each other for a moment. Then Mrs Birling turns to 

Sheila again // 

Mrs Birling:  You're looking tired, dear. I think you ought to go to bed – and forget about 

this absurd business. You'll feel better in the morning. 

Sheila:  Mother, I couldn't possibly go. Nothing could be worse for me. We've settled all 

that. I'm staying here until I know why that girl killed herself. 

Mrs Birling:  Nothing but morbid curiosity. 

Sheila:  No it isn't. 

Mrs Birling:  Please don't contradict me like that. And in any case I don't suppose for a 

moment that we can understand why the girl committed suicide. Girls of that 

class-- 

Sheila: (urgently, cutting in) Mother, don't – please don't. For your own sake, as well as 

ours, you mustn't-- 

Mrs Birling:  (annoyed) Mustn't – what? Really, Sheila! 

Sheila:  (slowly, carefully now) You mustn't try to build up a kind of wall between us and 

that girl. If you do, then the Inspector will just break it down. And it'll be all the 

worse when he does. 

Mrs Birling:  I don't understand you. (To Inspector.) Do you? 

Inspector:  Yes. And she's right. 

 



The Strange Case of Dr Jekyll and Mr Hyde  

You are advised to spend about 45 minutes on this question.  

You should use the extract below and your knowledge of the whole novel to answer this 

question.  

Write about how tension is created at different points in the novel.   

In your response you should:  

 refer to the extract and the novel as a whole;  

 show your understanding of characters and events in the novel;  

 refer to the contexts of the novel.       [40] 

 

  

It chanced on Sunday, when Mr. Utterson was on his usual walk with Mr. Enfield, that their 

way lay once again through the by-street; and that when they came in front of the door, 

both stopped to gaze on it.  

    "Well," said Enfield, "that story's at an end at least. We shall never see more of Mr. Hyde."  

    "I hope not," said Utterson. "Did I ever tell you that I once saw him, and shared your 

feeling of repulsion?"  

    "It was impossible to do the one without the other," returned Enfield. "And by the way, 

what an ass you must have thought me, not to know that this was a back way to Dr. Jekyll's! 

It was partly your own fault that I found it out, even when I did."  

    "So you found it out, did you?" said Utterson. "But if that be so, we may step into the 

court and take a look at the windows. To tell you the truth, I am uneasy about poor Jekyll; 

and even outside, I feel as if the presence of a friend might do him good."  

    The court was very cool and a little damp, and full of premature twilight, although the 

sky, high up overhead, was still bright with sunset. The middle one of the three windows was 

half-way open; and sitting close beside it, taking the air with an infinite sadness of mien, like 

some disconsolate prisoner, Utterson saw Dr. Jekyll.  

    "What! Jekyll!" he cried. "I trust you are better."  

    "I am very low, Utterson," replied the doctor drearily, "very low. It will not last long, thank 

God."  

    "You stay too much indoors," said the lawyer. "You should be out, whipping up the 

circulation like Mr. Enfield and me. (This is my cousin--Mr. Enfield--Dr. Jekyll.) Come now; get 

your hat and take a quick turn with us."  

    "You are very good," sighed the other. "I should like to very much; but no, no, no, it is 

quite impossible; I dare not. But indeed, Utterson, I am very glad to see you; this is really a 

great pleasure; I would ask you and Mr. Enfield up, but the place is really not fit."  

    "Why, then," said the lawyer, good-naturedly, "the best thing we can do is to stay down 

here and speak with you from where we are."  

    "That is just what I was about to venture to propose," returned the doctor with a smile. 

But the words were hardly uttered, before the smile was struck out of his face and 

succeeded by an expression of such abject terror and despair, as froze the very blood of the 

two gentlemen below. They saw it but for a glimpse for the window was instantly thrust 

down; but that glimpse had been sufficient, and they turned and left the court without a 

word. In silence, too, they traversed the by-street; and it was not until they had come into a 

neighbouring thoroughfare, where even upon a Sunday there were still some stirrings of life, 

that Mr. Utterson at last turned and looked at his companion. They were both pale; and 

there was an answering horror in their eyes.  

    "God forgive us, God forgive us," said Mr. Utterson.  

    But Mr. Enfield only nodded his head very seriously, and walked on once more in 

silence. 



The Strange Case of Dr Jekyll and Mr Hyde 

 

You are advised to spend about 45 minutes on this question. 

 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the relationship between Jekyll and Utterson and how it is presented 

throughout the novel. 

 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel; 

 refer to the contexts of the novel.       [40] 

  
   "Utterson, I swear to God," cried the doctor, "I swear to God I will never set eyes on him 

again. I bind my honour to you that I am done with him in this world. It is all at an end. And 

indeed he does not want my help; you do not know him as I do; he is safe, he is quite safe; 

mark my words, he will never more be heard of."  

    The lawyer listened gloomily; he did not like his friend's feverish manner. "You seem pretty 

sure of him," said he; "and for your sake, I hope you may be right. If it came to a trial, your 

name might appear."  

    "I am quite sure of him," replied Jekyll; "I have grounds for certainty that I cannot share with 

any one. But there is one thing on which you may advise me. I have--I have received a letter; 

and I am at a loss whether I should show it to the police. I should like to leave it in your hands, 

Utterson; you would judge wisely, I am sure; I have so great a trust in you."  

    "You fear, I suppose, that it might lead to his detection?" asked the lawyer.  

    "No," said the other. "I cannot say that I care what becomes of Hyde; I am quite done with 

him. I was thinking of my own character, which this hateful business has rather exposed."  

    Utterson ruminated awhile; he was surprised at his friend's selfishness, and yet relieved by it. 

"Well," said he, at last, let me see the letter."  

    The letter was written in an odd, upright hand and signed "Edward Hyde": and it signified, 

briefly enough, that the writer's benefactor, Dr. Jekyll, whom he had long so unworthily repaid 

for a thousand generosities, need labour under no alarm for his safety, as he had means of 

escape on which he placed a sure dependence. The lawyer liked this letter well enough; it 

put a better colour on the intimacy than he had looked for; and he blamed himself for some 

of his past suspicions.  

    "Have you the envelope?" he asked.  

    "I burned it," replied Jekyll, "before I thought what I was about. But it bore no postmark. The 

note was handed in."  

    "Shall I keep this and sleep upon it?" asked Utterson.  

    "I wish you to judge for me entirely," was the reply. "I have lost confidence in myself."  

    "Well, I shall consider," returned the lawyer. "And now one word more: it was Hyde who 

dictated the terms in your will about that disappearance?"  

    The doctor seemed seized with a qualm of faintness; he shut his mouth tight and nodded.  

    "I knew it," said Utterson. "He meant to murder you. You had a fine escape."  

    "I have had what is far more to the purpose," returned the doctor solemnly: "I have had a 

lesson--O God, Utterson, what a lesson I have had!" And he covered his face for a moment 

with his hands. 



The Strange Case of Dr Jekyll and Mr Hyde 

 

You are advised to spend about 45 minutes on this question. 

 

You should use the extract below and your knowledge of the whole novel to answer 

this question. 

 

Write about the character of Mr Hyde and how he is presented throughout the novel. 

 

In your response you should: 

 refer to the extract and the novel as a whole; 

 show your understanding of characters and events in the novel; 

 refer to the contexts of the novel.       [40] 

  The steps fell lightly and oddly, with a certain swing, for all they went so slowly; it was different 

indeed from the heavy creaking tread of Henry Jekyll. Utterson sighed. "Is there never 

anything else?" he asked.  

    Poole nodded. "Once," he said. "Once I heard it weeping!"  

    "Weeping? how that?" said the lawyer, conscious of a sudden chill of horror.  

    "Weeping like a woman or a lost soul," said the butler. "I came away with that upon my 

heart, that I could have wept too."  

    But now the ten minutes drew to an end. Poole disinterred the axe from under a stack of 

packing straw; the candle was set upon the nearest table to light them to the attack; and 

they drew near with bated breath to where that patient foot was still going up and down, up 

and down, in the quiet of the night. "Jekyll," cried Utterson, with a loud voice, "I demand to 

see you." He paused a moment, but there came no reply. "I give you fair warning, our 

suspicions are aroused, and I must and shall see you," he resumed; "if not by fair means, then 

by foul--if not of your consent, then by brute force!"  

    "Utterson," said the voice, "for God's sake, have mercy!"  

    "Ah, that's not Jekyll's voice--it's Hyde's!" cried Utterson. "Down with the door, Poole!"  

    Poole swung the axe over his shoulder; the blow shook the building, and the red baize door 

leaped against the lock and hinges. A dismal screech, as of mere animal terror, rang from 

the cabinet. Up went the axe again, and again the panels crashed and the frame bounded; 

four times the blow fell; but the wood was tough and the fittings were of excellent 

workmanship; and it was not until the fifth, that the lock burst and the wreck of the door fell 

inwards on the carpet.  

    The besiegers, appalled by their own riot and the stillness that had succeeded, stood back 

a little and peered in. There lay the cabinet before their eyes in the quiet lamplight, a good 

fire glowing and chattering on the hearth, the kettle singing its thin strain, a drawer or two 

open, papers neatly set forth on the business table, and nearer the fire, the things laid out for 

tea; the quietest room, you would have said, and, but for the glazed presses full of chemicals, 

the most commonplace that night in London.  

    Right in the middle there lay the body of a man sorely contorted and still twitching. They 

drew near on tiptoe, turned it on its back and beheld the face of Edward Hyde. He was 

dressed in clothes far too large for him, clothes of the doctor's bigness; the cords of his face 

still moved with a semblance of life, but life was quite gone: and by the crushed phial in the 

hand and the strong smell of kernels that hung upon the air, Utterson knew that he was 

looking on the body of a self-destroyer. 



Answer both part (a) and part (b) 

You are advised to spend about 20 minutes on part (a) and about 40 minutes on part 

(b). 

Read the two poems, Song of the City by Gareth Owen and The River’s Story by Brian 

Patten. In the first poem, the poet writes from the point of view of a city; in the second, 

the poet writes from the point of view of a river. 

 

a) Write about the poem Song of the City by Gareth Owen, and its effect on you.  

[15] 

You may wish to consider: 

 what the poem is about and how it is organised; 

 the ideas the poet may have wanted us to think about; 

 the poet’s choice of words, phrases and images and the effects they create; 

 how you respond to the poem. 

 

Song of the City by Gareth Owen 

My brain is stiff with concrete  

My limbs are rods of steel  

My belly’s stuffed with money  

My soul was bought in a deal.  

They poured metal through my arteries  

They choked my lungs with lead  

They churned my blood to plastic  

They put murder into my head.  

I’d a face like a map of the weather  

Flesh that grew to the bone  

But they tore my story out of my eyes  

And turned my heart to stone. 

Let me wind from my source like a river  

Let me grow like wheat from the grain  

Let me hold out my arms like a natural tree  

Let my children love me again. 

 

  



b) Now compare The River’s Story by Brian Patten and Song of the City by Gareth 

Owen.  

[25] 

You should compare: 

 what the poems are about and how they are organised; 

 the ideas the poets may have wanted us to think about; 

 the poets’ choice of words, phrases and images and the effects they create

 

The River’s Story by Brian Patten 

I remember when life was good. 

I shilly-shallied across meadows, 

Tumbled down mountains, 

I laughed and gurgled through woods, 

Stretched and yawned in a myriad of floods. 

Insects, weightless as sunbeams, 

Settled upon my skin to drink. 

I wore lily-pads like medals. 

Fish, lazy and battle scarred, 

Gossiped beneath them. 

The damselflies were my ballerinas, 

The pike my ambassadors. 

Kingfishers, disguised as rainbows, 

Were my secret agents. 

It was a sweet time, a gone-time, 

A time before factories grew, 

Brick by greedy brick, 

And left me cowering, 

In monstrous shadows. 

Like drunken giants, 

They vomited their poisons into me. 

Tonight a scattering of vagrant bluebells, 

Dwarfed by those same poisons, 

Toll my ending. 

Children, come and find me if you wish, 

I am your inheritance. 

Behind the derelict housing-estates, 

You will discover my remnants. 

Clogged with garbage and junk, 

To an open sewer I’ve shrunk. 

I, who have flowed through history, 

Who have seen hamlets become villages, 

Villages become towns, towns become cities, 

Am reduced to a trickle of filth, 

Beneath the still, burning stars 

  



Answer both part (a) and part (b) 

You are advised to spend about 20 minutes on part (a) and about 40 minutes on part 

(b). 

Read the two poems, Rejection by Jenny Sullivan and Years Ago by Elizabeth Jennings. 

In both poems, the poets reflect on relationships that have gone wrong. 

 

a) Write about the poem Rejection by Jenny Sullivan, and its effect on you.  

[15] 

You may wish to consider: 

 what the poem is about and how it is organised; 

 the ideas the poet may have wanted us to think about; 

 the poet’s choice of words, phrases and images and the effects they create; 

 how you respond to the poem. 

 

Rejection by Jenny Sullivan  

Rejection is orange 

Not, as one might think, 

Grey and nondescript. 

It is the vivid orange of 

A council worker’s jacket. 

A coat of shame that says 

‘he doesn’t want you.’ 

Rejection tastes like ashes 

Acrid, bitter. 

It sounds 

Like the whisper of voices 

Behind my back. 

‘he didn’t want her. 

He dumped her.’ 

It feels 

Like the scraping of fingernails 

On a blackboard, 

Not ache or stab of pain 

But like having 

A layer of skin missing. 

Rejection looks like – me, 

I suppose. 

Slightly leftover 

Like the last, curled sandwich 

When all the guests  

Have gone. 

 

  



b) Now compare Years Ago by Elizabeth Jennings and Rejection by Jenny Sullivan. 

[25] 

You should compare: 

 what the poems are about and how they are organised; 

 the ideas the poets may have wanted us to think about; 

 the poets’ choice of words, phrases and images and the effects they create

 

Years Ago by Elizabeth Jennings 

It was what we did not do that I 

remember, 

Places with no markers left by us, 

All of a summer, meeting every day, 

A memorable summer of hot days, 

Day after day of them, evening after 

evening. 

Sometimes we would laze 

Upon the river-bank, just touching hands 

Or stroking one another’s arms with 

grasses. 

Swans floated by seeming to assert 

Their dignity.  But we too had our own 

Decorum* in the small change of first love. 

Nothing was elegiac* or nostalgic, 

We threw time in the river as we threw 

Breadcrumbs to an inquisitive duck, and 

so 

Day entered evening with a sweeping 

gesture, 

Idly we talked of food and where to go. 

This is the love that I knew long ago. 

Before possession, passion and betrayal. 

 

 

 

* Decorum – suitable behaviour 

* Elegiac – mournful or sad 

 

 

  



Exploding Extracts 

 

Don’t try to find something new and unexpected in any of the extract tasks.  They 

are not trick questions.  The extract will be either a TYPICAL example of the 

character, relationship, theme or atmosphere, or it will be an EXCEPTION. 

 

The key is that the extract EXPLODES.  You start small and then expand out from the 

central question. 
 Start with the QUESTION. 

 Then draw on what you KNOW. 

 Find examples in the EXTRACT. 

 Refer to other examples in the WHOLE TEXT. 

 Make links to the CONTEXT. 
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